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— pjI^-& ~li£ H^fi'jf^-np 


W I { 



Kf 

■KTMMIHHkUi 

MMBMMMMMM1MIHH 


P MM MEM MM ■ MB 

■ MM MEM MM 


tn -t-s#, 

i i 

i- 11 - 1 


\ * 


1 — 1 ^ 


^ 111=1 

1 

1 Ml 

1*1 ' 

3 

l 

* I 

T 1 ■ 


i_ 

t 


it’aJfi 

Mf/jv t>‘ 4> MISI3I (pulse )#J & E$#JJ&, i£ 




















20 il/Beams 





mm— s 

TBo 


mm mm mm 

♦ i + 



i n £ IE ± # ^J+W ^ 4 6 UJt ft ft j|b 

ii, intern 5 , i»/hw 


* 1*1 * 4*1 * 7 #) 

I I + 



m *pi , 

T>tto 


*ift mm 

♦ I 



# 4 ^ 44 , £ i£jK-t j&-iH* 


i'h] « Ti£^, PfmM 3 ££±rs) 

Bfrff, 






JlMtlS+tt*# 
mmm Jnfttt, H*7£' J 1frf£l^ 
t. *2*ifn*3ffi£|ia7jaziyft 


a#i5r*,^'i'S-w : Mff : fiE««!iHiBi#affl 
T-HfiSsflnfttEM#(09®, Sn#—ffl^inTflF 

(«‘‘^F’i*]£-) 


#TfaT 

fc+ttKB 


^T{n]|nlT^?±o 



ft ft/Beams 21 


IFF ft T 

ft o (&mnu\t&'j>& , 

ih)o 


aiS^IWSSS^ffi 

ft , fflWj 

ft ft g 

fij;, Milftim^fettftft, s££ ft Wit ft 
T&fi £KJ , iPft ft^AE# 

Mo 



****#IMfc : F'M*at4 , «ia± 
l—l—l l—l-1 

*m = 




\\ 



m.mrn w 

+^T,Pm-ftlft±o 

^T|pJ± 



*£»##3P 

(4T4>^WT 


**g [1), 




fftt«K 875 G 

ssaai±^T»wi^o 



»»*»«#£«#* 



ftm^-mBmsikz 
























22 $F /Beams 


dCTOfilflSfM: 

m , w\\mwmmkuK^w-}ymmo 






#!3:%®MtMW^W^|pI»J(±^TIf),II'J 



nmmmx^my^nmmu ■. 



^ ^ * n w - m ^ & z re] * *r m ij p ?jc¥ w 

*, im ns at 

iE-f-Bto] 

fallttMTOffll*!-«^WWh'lfa o 

-/««] mmmm mbes <> 






FI Jit -f- IS I W] m ft *1 M $4 If % i M l j- 


m^o 


ea i%#m 





ftMitM fflmT , 

mm „ 

&«, mrrtwmm\mmm ( )wm-mi&: 
i. ip 4- % mu it w mfcm fnsnt ep 

j® #j s “ t? m ” ^ ^ # ft a * ap # ® m /K 


2 . 

R't I'h] o 


















^ iA/Bowing 23 







jjji/irin 

*•• •»' 


^siiin#tEWW^iHima/hBt,i«i» 4 ¥tEW« 



mi»J4lf « W ftip^llHj[Hj*g mn 

m & 0 






IE ^ }£/Bowing 


^WlE±Ar,itfe±o 

iiH 4 WiJ*k 

I I 

n n V V 

I 0 4 - - g ■ 


—iS^ - , tU spiccatoi ®r©^ ) Je- 
gatoi iJ#) ,portato( Kri^#) 111>ere( M'v), 

I^’SEo 

# 3 Si H & £p iK # Sfr -f £ xfa # »] SS fc )t & 

l§j 1*1§ o 

,*^#3Siw. HKit 

5 ?£ IS] 4|Sj Ht 4 $ #. #t s £- ft. ?£ it, B7 

#-»o 

TT 



±^o 

[&]i 2 #o 

SI// G 

^ arco (ill U) iE§- fh , pizzicato 

SI«o 

/nzz. arco 

^T^J^Jt^iE^LbSlBl,—ord.gJcordi- 
nario ^^Tfrtyk.'S. IF.'ft'}jl[#o 

non vib.('fi^.f^^t) sulpontAM^M^i) 
sul tasto(1$i5l1iB$L ) col legnoi mfitlA) 

























mm 


(9) WMMMfflft: 

mmMkm&ftmimm&K-mo 

(caesura )^5$i£i£^(/eraiata) 0 

umm 

W±^r, £ 

mz&u&o 






































%. ® ij icL #/Chord frames & symbols 
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WiS 








— 

_£_ _ 

0— 

0. - 

r—n 

— 










<? i HiB-l-/Caesura 


^MlBl|5S(gp^W^rrff)o 

fMK i^|B]Hfc®Gv: Bfr-K ■ T&^iB# , ffl tfcjfE 

tfcitflEll 

it), mmi£nwmimmmj. 


£WftS±o 


— 

m— 

W~fh 

& - 

— 







^ [!] ^ ffl & iB -*§7Chord frames 
& symbols 






i 
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fa @ fa /Chord frames & symbols 


«U<ilWJ[« 

z-mm sm 1 


Win 



i i i i i i 

i i i i i i 

(E A D G B E) 

I_I 





fn&iE-^ —► A 

12 

13 

14 

15 

16 

A E A Cl E 



tf - *? “x” ^75 ?i?i& 

*3t ffiKW3£) 

I / \ 


X o o 





^ ,# Rl o 


fn£iE# 



«p=r fc && t^fasrg-^^s) 

[ Alfred ’ s Guitar Chord Encyclopedia ( w %fc -§■ 
4432)] t^^-7 5L#^#fbfa?£4l, |SjBtaae.#fa 
St&aS»iRo jtb^h,St4Si£ W^faStfc-f4li5t;Sl*fr 



if -*7 /Clef signs 27 



m&mmo 


cit^ 

ttitt 



in &+**-£ . 



l^TJL^cif^jra^e*#^: 




o t^&C 


o ^ifeC 






%, ffl ^8P ttif t AJf o 

m,mt%&b lo 

ftABElHHlN’ 




if 4* , ffi itt Bt W £ P* W & g it if ffi W & f&- ^ 
Aifo 


n**** 





H+**# 



yfcmtiiu'v 

A^o T^J JiiAif Afi'£AWffiAo 


fSftfc&tgM ±^"h ifjif ^ Wte&fe : 


m^mm 

^(HJ^j£»aj*^S(5I« & * # fr it ft M ® ^ ft 
gMffMfiM ,*£&$ffit&MT&%fif&iffl'J' 

* m 
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I# ^ /Clef signs 




WWfiF£fN 





£fif, 

^isj at-^^ijsi^i'H], 


HI 







if^gfL 

^it^ra-fTTt**t»ia?f$S»t,ii#^# 






Bl 







ft^m&BmLA^mzjao 



M B & M ft H ft ah 5F&£t&iHS#lft B a M If 

JH'J^/IE'ft’^/ho 











































ft to mm fn 

|5]—ffo 


si— -*■ itti 



ij.2-3SHa ,^6-J ^#-ii§.'5jj‘ ^7 ^ -3; -$■( Roman) 0 


m«J: 

ftfol . 

ftM: . 

M:. 


“ Bjt £|f ’ (arranged) —• iniw]" ® fnj?g A A rr. 


$1 7F ia/Cue notes 
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Jj§7j^-g-/Cue notes 


iX (lElTtftRi- W 65 %—75 %£;&)«, 


65% 75% 100% 





w^n^^ms-^rnTj^- 



»tnflcjh» 


fomt , : 

































30 ip 3E A p/D. C. al Coda (da capo al coda) 


(^‘'S5c#'>“#^"^^) 


C. al Coda)fo$i{Wi 
jjo5 R/Jn-H f^(«)„(D.C. al Coda WftA 
C. al Coda -0-) 


D.C. al Coda 



/ 


^ia“D. C. al Coda” 0 ft pp Jftn 


(D.C.alCoda) ft 


© 5fj—W/K^-3£ 

ie^- (0) ft 
>c-- 


^ to Coda 0 


~ £*auaftN 
** ig@ft.S3T* \ 


D.C. al Coda 



\^Coda 







ie^-(0) at, iiir ’ 

(to coda 


( mmm ), # j.#it g «. 



D.C. al Coda 





J i fiCoda 



Steft^iS 


5*Fo i^iS"^lStk“^MM^(to eocla)”iE^yIB&^o 



&9kmcx 


/ 

mp*g$utt 

miimit® 


mp%ijfrMttfomMz±m(mm+'{m)o 

^ 0 7 l I?M ^ n ftifr ( Coda) ~j “ iiE &pf # S M ^ ” 
(A C. a/ Coda)^^*[S]-mf ^±o £&#ff 

m, mmmmi f , 

o (, BM£ 


ffiraiPfilWJF 


D.C. a/ Corfa 



CyCoda 













id [3 iZ 0 S. M,^I D. S. al Coda (dal segno al coda) 



# in O. C. al Fine 

(Fine ) & , m*itmm« 


( D.C. al Fine ) $h 


* mD. S. al Coda MAb&M id %(%)&,#% 

O auf*&»#$ “ignHE^At mmmp” 

( D.S.alCoda ) id-Fj fth 






W'(D. C. alFine)ftmn 





iE^( % 







% 

*t#o 




(to coda o 

S. al Coda)\d s d> 

4fcJtfZ )a ( D. S. al Coda 'fqflj 
tll -^3 fl^ II- S. % al Coda ^ 0 ) 
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S. al Fine (dal segno al fine) 


sm & ( mm ®>, #m.\m &&&&*! m m &= 


D.S. al Coda 



sr 


■0 - Coda 

A 



j&*& 
Sfitt “ 


# o «ie-f is tv'mmmp ( to coda 


mps\ d^ufr* 

y 

{ft Coda 


f 

j§i 

i&tk&Xtlf- 


/ 

mpguat 

mimitta 




iIHIiB#&#MiS$ia^/D. s. ai 
Fine (dal segno al fine) 


^ in' /). S. al FineMtfa iS®( & ) iE^z, 

id^ u ^M n (Fi n em^±mm 0 

O lAJrttiMMm "iilsiKi^tt# 

( D.S. al Fine) 


a t hi (% \ 

D.S. al Fine 


i£®iE^-( % )W£«!fit 3 - 5 'Mm 9 U»l 


4^^iE#“iiIilie^^#M^miE^”(Z). S. 
«/ Fine ) & fit MS»)R 'M* % OR*) o 


D.S. al Fine 


iltftjfcM/hW 
^EXfHE^ Fine t 

titbhi&MQ: i\:M 



1 


®)o 







pp p m P ™f f ff fff 






























jj $L iS -fY Dynamics 
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1 pHpp 

(#-A“S#fe”-**I^-) 

mmmm 

SSr3liH#M^,?FPlni^c 


8 rf§ iB^S», P |p]^o (til 

diminuendo ffl decrescendo XX.sJ'$T\'M , ^ fc ?i>C "f- 
iH^H^j', diminuendo o) 








X ^f’ iS “O' crescendo gSc diminuendo ( decrescendo) 

a «t 1 vimmr^mx., bp «*«., 

dim. ( decresc.) 0 


tft , M.U o 



EMo 



jmdnw -ffiteiJiii 

$£i±o 



P 
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j] i£-§7 Dynamics 




p —== »if >p 



ffi& , m&mz 



m^xtxmkM'bumft , * 


/M5t£®rff 



^ $r » ie. ■-f - & Jlft t ft Jtfc-f , # JL-f - in 
>*•}£#],> 






































)/Fermata 35 




_ Ai _iU^ 

J-*- 

j *j i 

mm UHBtir m 

sasS 

■ ■———■I 

■■■iiHBBl 


P 
















p -=_ 

t 


ISM/ Endings 
Mix ( iB-^-) /Fermata 


mT&mimz*, «rm**n=fc ## ,mm 

ft±ttZ ±o 


WfoinMo 

iE±^r, —^fo 


r\ r\ 

* ;i 


s?\ 

* i 




! 


_ a 



& 


I; 




_ /C\ 

/7n 

s 


t&&3£ < 


/O /7S 


#■ 







r\*~ 



itfto 


/T\ 

O_ 



«mw?. 2w*«i<sttfe 

r?s 


_ 0 

-^— -^T'g 

i _ 

O -ml 

< 

_n_* r i k i 

L-J 1 

i 


\y 


m, 

* ?£#£&£, t 

#£ g &•«.? 4M- i 
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>i(M#-^#)/Fingerings (keyboard) 










ft^ttaT.nrW^SLungaC^^”) 

^poco(it^“^”^“M M )-%5l^i5^fflo 

#IE±# 0 




1 5 




lj ji 


ffl , J^ju'ficfefi : . 




ifi-^o 
















# : jk (M H)/Fingerings (for keyboard) 


M a 1 l&’fii -fu'/icfevt: 

^, H—H—a 




#,£^»SMS&feT»3rF:fr. 

oILU'«^iH^RH(^)^LH(^)* 

afrK5h 








RHWo 

w. MJ»= 

, Ifril 

^rffi^o(#JSL“#^ ; rm)o 










yytf 


I I I 


Mnr^iiisis 



mt*££i»3SMi+o Jlt0^^DTffit^1t^,iA 
Il^liSffilio 
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P%-§7 Flat 





-tfrlScTfTo 





a# fa ± (^ m^sp ) o 

< ✓ 

>J 4 r 


ffltmmixtxfr ta^ 


(g/«s. )#SWifli ,£^ia#Mffi&fc&J8£MS 



iJ * r 

/ .'I 

(&JL u &%”TiVk) 


w^ass>Na±#«FWit#ia^ 

M^nmwfrwm 

M#iB^o ft, 

ia-t ( giiss .) m ft uz o 


// i .v 





15 la 

I F*9, * PiIi#ftfti±o 


(^“IlffiBtiB^”^#-) 












A it Grand staff 
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&mmm 



Jtf 


\P' 


ftMit&r , & t m- «e « $s*m . 

^#£3-4 


ft--g- #j *» ^ '®r 9X 4 -if £ & & ft. ta 4a I s !, 42 £ ft. 
sL , %4jr&&)fo£L'&$3-o 


5k IU ^ IH /Grand pause 


^ in Grand Pause §5c General Pause ( ^ G. 

P.)^gtt^^PAafr-/M!jW±6 { J^il:,^^ 

mwMm 0 


Grand staff 





% tt-S-fr ft £ 2 tt (5 6 >M*-g-), it t ^ 

3 W*fln£5R^*n&£ilir&t, ggmiMg 




%, <a$^±awff »*& rt«e jb ft. fR^it ^, # pt 

(*JL“if^"*9£-) 
















40 SL^et/ Harmonics 



T^To 


#lHo 




i 



iIS-lftWSIHSf. 


ftmm 

I 





Mo 


r 


£3i±MlfS-^ 


£js±mi£-^ 1 



Sfco 


/5'h/ Harmonics 


S$sK^ 

^| /K o 

















ill /Key signatures 
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\ 


x fc mm i'k 4>£Ao 


S,M«WWi^o 

^ W ^il' 13 iii ^ Wffl4^^ia A^h £Hj iHf 
&mt^±,#»|II^o 







Axe#(«*») 

mft&o 

j*£o 




»-### 

^ 


.#-«®^o 



iji]-^-/Key signatures 




I 

P i k 9 


V-P 

—o- 

/L 7 

A. _ 

V/t\ p_ 

TL 


w ' iJ 



V 


*a*W'«9iett-fTs6-fflif*6<Jff«iit 

£«M^,#S±-m»*g!*«:Sill]»Stt 

ifi^o 

i. Zffi±£&8f^mffim^rn®bn%.&m; 

JF®C; 

4. 



© © 












42 M -f"/Key signatures 


3 . 



mwm'% 

iff m% c -km#, a 'bm ( mm m$£ 

A C Ai« A /jNiJS). 



TMJk*7 git-f, 
0t^j#^iAAo 








i. 



























































































3 


1 IHL^B 

1 UWI 


SM 

n* 

.j 

U*M 

Mil 



I I iSWfMmZH 
i injau 


(The Circle of Fifthsinitio] 

swN 

*Wtt2rfo( iri±^E« 
i£W#^T[Rl([p]T*62J®)®M#^lt*n- 


1 PJIKJ 

■ rva 

•■-^■ag- - 






i njMi 





Circle 

of 

5ths 

Enharmonic Equivalents 


i luvivn 
iit:r 


i luvmv:, 
i ir»A i.m 




IKlt/Layout 


























































TIP ^,/Leger Lines 


j] P^/Leger Lines 


Mo 

mmm 0 







p : - 

+ 

~ / / 



/ / 







,/ / 



/ /■ 

~m 

-m 




• : 

F y - 



_A_ 

_ 




__ 

—?—*■— 


— 

s' J 

- 

1 



m^n^Am 


T 7T % — t tt*»*!U±-f ,Wi 
7 £*«,£„ 




= 









—s 

0 

- 

H 

:^r 


t± 

±± 



±d 


# 


**< 

pr 

-< 

¥* 


i&i±*5§ *2> *£, M. T & J? £4 lIS] 

2 fsl o 






•< 





mm^m 

An^o 

T M %. tf 7 - ft fa IS] afe #-jt =- # * I§] i#-f T 
















^Tb]/L yric 


*WiEiffe!iliJ 0 






























i/p^/Leger Lines 
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WMi. 


rii. 


— 


f—p 



I will nev - er cease to see 


mmmmt 

RfcT£«JB( 

®+JL¥*£*Jra ; &flFgg|. 



Ifiiew^teifcfrzfc 




$iE M ££ 

5i-s' %% 6*J % S Jm--% E ft ffi —I 1 "# #tff zk f$ 












_ d 




1 

1 

■word 



t t 




— 


— 







M 








i 


« 




_ M 

/ 

\ T 

_ \ 


_ < 



long_ the_ straight- and 

/ 





- • • M 

i 

■ 

straight- and,_ 

■pi- 

;. .§— 1- 









;wnrd 


t 


t 


mmc^ummi ehmw ? ) 





46 1? IS /Meter 


mmt 

i^mm^mmmw^.'r-ff ttn, m 

, & % m ra o 

mn^mum^ 

, bp# 

zeam^BA 


jj^ 

J!S^nji^^= 


m, s ittmft^m mta&^m m, m*&^if 1 

mm&tommmifaiffi 

s wi*## e m , 

(#.RL±^Do 
ifc/K 

Jtaxt^S^afrtft#. 

—► 1. Ifcis], 0 : 0 ] ,-ffc-ig 
—► 2. 

► 3. -§£i®], ^Ei*), ^fc.1*] 

^6^fiSfaTWISIfxt^g«:islfflfT«#,fi»l 

sw.mmim&#ft. 


1 . %tis}, 0 Li*J,-$:i*] 

2 . $Li*}, 0 Li*],%iis] 

3. 3ti*l, ■$.*=],■$.■*=] 




Now I see you here with 

When_ I was quite young, 




Now I see you here with 

When _ I was quite young, 


{Mi!, 

3T5 So 


-p ^/Meter 


ie m m jft^wwns^wfruji m $s % # a & 

im Mff M^mmnUo 

T^fi^CSSt^E^/M#: ^£#3 (perfect meter)|0^ 
ju £ 36 (imperfect meter) [ rffi ^ “ tH EE 36 ” (odd me¬ 
ter) ]o 

££tfi 

7U £36 5Ej*? M^c : ful#- ft (simple meter) fB JtEE 
16(compound meter) 0 

,#“J 6(BEAT)#PnTfU#^5E 

fco 

*E^Wt.#-M(PULSE)WE(#^ 

t *>*■ o 







#/Meter 47 


■MMfi 

#faf4*, Wffi (duple), Hffi (triple) fig 0ffl 
(quadrupleBEAT) #J ^ 


Mtt | | 

I J J I 

Wtt j l 

\ nn\ 

m. 


1> > 


2 

ViJ-*- 



4=. 

j 






4i— 

-*- 

-2?-i-K „ -- 

4 . 

$ 

% ? J>3= 




I-1 


2' 

VC-57- 

v- 


) 7 */- 

4- 

o- 



fe. 

*/ */ 



I_I 

» ittt*nl£-# 






«y"i—a 

« a— tj— a 

a 

M 

^ i . i i ■> 

^ r r ~e n 

riv 


_ ^ r 

i i 

r 



o a i- a a• # 

^ i ir 

r 

n 

X_U_L 

T_L 

_u_ 





H *l I * 

\ J J J 


H«J j J 

1 JJJ]J] 


ft) o 


I-1 







at 


»Hn«FttWJS[Sft3BdJ#=tt«FfiE^RrW«c 


* i * 


rntmi 


M# 


•* | 

g=—— = F = ^ = 


J_« a i # t « 



^EJS 


#■ 0f0ffrt* M±3f»^* 4 0 






48 17 /Meter 


raw | | | | 

\ nnnni 


5 &&&&&%■& 


fro K^-SWMfrfr#l^fr(»JJ J)o 

T ® Wit «/fr Tl0}fitraS$:a4 
##fr#4'61)#Jfrfr*t J 

i m-*i Jf m-ia I tB-ffl I *-ii 


n&ih 

itJClq tfi’t 1 . M fS (duple) triple )ji£, 0^0 

(quadruple + PULSE) 61) 

'Nfco 

Md -ffl 

M'n ^ 4* ift±fr % 6o 


6 6 

4 8 




M*a*§S! 


J. J. 


nfr^ih^a^frfr i 

±(gPHtr^/M?fn^/M^#g^i^6l]^*±)o 


WSffr* 3 ft 0 


§ JTJJTJ 












# /Meter 49 




\ I 



tt*±W^iil^,^nrW2£fT^o 


H H 


IE 


5 

_, H , / a t^ = 


% vm a m& “ is#®, * kji 



£30 

g ffl 0 

I I I 

1 J- J- J- I 


vi %% 3 # o 


\ \ i 

8 jtjjujtj i 

ffit^lo 


«£0J0 

i2,$j£n s 2 


HIB **j i j * 

'I J"J] JTJ JTJ JTJ 

i_ ii _i 


% 0#] 4> W± ft 5 ft tl M Mr.-fft >f 

ffl|B]o 

*WlflS4MtHfff4h 

8 4 + 8 ^ 8 + 4 ^J®Wo 


2 J771JT3 

f(*i)+ 1 


tit&&, ft &7-fr *&&%■&% ft 

WB^pTKJijSip— 


di«/MJtt 





50 # •§§• Jti ^ i£/Metronome marks 


til W 12* ^ a- BJ W 

T^^JEfto 


I 


^ m- t- ft wt ia ± w vi - n m s #t a * 


, jnm^w 


MJ&8B 


3c##]^ 


1 r 




«FT5«F5c 


T^Wfiii^feiH/Metronome marks 

SJMiS^/Natural sign 

_^J*L“ i]& & 

|^p/Notes 


lloll o 




j J 

-ft%n 




■■■■■■■■■HHHMMi 

)L<u;um l 

o 

O 3tgft,=-ftm 

o -ftmff 


0 mft^w,Aft% 

x mft^ft <Aft%tt Ji 

ft.ftAftHitt. 

+A4Hfft3+-#l 

EL+-ftwm 

,vrr^ 


mmmim 

&zm§ 




* > > i 

A# +A# H+A A+0 

an- mtn ft^n 


+- ftmm a + m ^ h * & »«/& & 


nnM 


Aft +A^ —+— A~MS 
%n #f? ftfttt ft^tt 


{iTi'BJrt 


fk?*£± 







A ill iS-I - /Octave signs 


51 


!rj ft ^n Ht [ iffj ^h A 1 st (Sprechstimme 



mgfco 


S^j£.iZ,-f 8va bassa A ottava bassa ft & 5LtL 

“tt/VA" 0 

MSA® sua $ « IftAAiffATAift, IfftiJMA: 

l§iS:A#AiiiA,—#ua bassa BP 

ffiiA«#Xo 

AinSw* bassa {£Wit^IT^T 0 A 

^To 

AinSua bassa&& 

%mmfo±3rto*&o 

Ain St>a bassa |>jiitAA AlET A 0 

Ain 8va bassa ftMix^ft^M£fcjtfZM?#jo.i 


ftitlETA 



£- £ AiiHt# t, £ V # * ft ft & Ail-t-# 
>i A A I s ) 0 


AfiiB^/Octave signs 


ffe$ Aft »°n A ft i£ffl IW&Aft ft itftift#o 

AJgiS# S»a all’ottava ft ^ jUf A® ”o 

A® St>a( Afflit A fJ in AAi2^'B'J' Pl'J fXftift 

£±o 

A©«ya^ii«j]nE^,BP-^^M5J: 

Ain 8va MAa*#^#AA±^To 
A in8va ftSifc^ft^M^Jtfi^f^&ititiA 


ft^iE±lT 

S'va--- 


8va bassa- 

t 


\ 

zamtt 



fESAIf Aift*f K 

W&iEffl®, A& tfj S!£ 

JEatHJKWJfc*®*. 


Ain Si>a A 8va bassa A A M ft ^ A' M f#5$ fti 

i±,B*^A'7f^^^^fl!l##WAie^i fe 4Eft 

&, xn^ nmutia^s ft ft-t#- 

AT#J t, i*jA Ao 
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A^ifi-fVOctave signs 


ASidft 8va A 8va bassa ftfj llm WiB 

o 

8va- — - - 1 

a <U 


a SSS# ±SJm AlSie^W, Sva 

M 8 va bassa f± ef ffl- ik &J IE ± jj $L IET . 

^i(fo]±i35c#fn]T)o 


SASi ^8va$L8va bassaWftW, 
XtafFo 







IJII$t/Kft idft 8va liic 8va bassa 

/ / 

(8va) .i 


®imfi(Loco) 

“loco'(mM%“&W” , ), 

ii£ [Til $i @1 '/& # # ^ iin 8va «£ 8va bassa & lit ft 
mto 


loco 



wmm 

iim8va&8va bassa ^ ft W I* y± # ± if ^1W M 

fH£3&£l0E 

































A^itL ^/Octave signs 
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A&ui^tt itflWMSlM 

^AjSiE-^ 8va A 8va bassa $l[H A] Mi HlH'j'fiL 


8va 



MlAfSiH^ 8va$L8va bassa^Lj^^ji^ihW 

Bt .iB# , M AJ® 

^■AltftM£AJfid#M \H o 


15 MA 

A in' 15ma A quindicesiina fill "§■ $£. JH “ M) A 3i 
Jf ” (BP M Aft) o ASS ”( 15ma bas- 

sa)&M' 6 m'J> { JLc 

mAm8va)#mm&mmm$Lm^n^ 

f$£(15ma) 0 


\ 

15 ma 



Coll’8va 

A ip coll’8va ( A coll’8) j§ coll’ottava ?§ 

A® colV8va Hi AJSiB-^ 8va AlAA 

?H#c 

A in' coll’8va i A 

Aj£]li ^ifH A tA& colV8va AAR'I, Pl'Jit^ 

A&At^Tfl^B^r^AJg 0 





^ Ate’/± coll’8va AinAf , PJilN 






























54 'ffa ^/Ornaments 


*a*iAy/j\smB» 

Wit fp] W H, W 

fHA¥A4gt{£ffiid^aj0^ffiSua fos¬ 
sa (A 1 $ 6^ f&ilpE 4^/^ bassa ) 0 

t ft ¥ A if! A A A Affl id^ 8va & 8va 
bassa , «( WflF) o 

$3 ¥ A if- A riS # if m 'I' {£ ffl id # foa J$ 

15ma , AIAr'Ih^ A 8va bassa 0 

tR¥fci£'A^fflid^foaAS^ffi 8va bas- 
sa( ® h'K 8va bassa ) 0 


eT/O rnaments 


llAWifL 

3t W ±#, 4cifeA#r£# 

ftW$F4F3fl»Jinfao 

++ ^ 'Mfv 

r r r r 

wm|v * CV3 

r -r 'T "f 'T ^ 

^tffi-tid^iS^#-MW^^WIE±^(^ 

m) 0 


& T ft'] t, 41 A 7 \§J•§-1 e. ■-?■ ft # # >i A o 

-##>£ , £-# JS']#vi&-g- 


tsa-ftfcttfl* 

IE±^rM®-tie 



te i£ ft ^ ^ £.)& 


CSS 



^$4bWI51®,#ii5L“*#”^l^o 



tjg-wmmwmjimo 

±mm a oj vi hi m±ir, m r vx a « 

tfj65%M75%)„ 






/ 

StfffW 

mm-nx. 






jf§- ifi 4 /Pedal marks 
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/Pedal marks 


-mnft 3 =s§w»« 

&£%£ 

*#ffl W3iWtt«ia-t * =awm$ : mum 

Tj 6 


t t t 

&4«T.£ Nf&4ftfi& 

^iSjXt^Fo * 



t t 


£#jff#rtei± 

'MRo 



t t 


M"J, J& Mi it Hi JK$1 + Xtttftt KE—o 


^fnj^o 



t t 




$& 

A 

A 

KTKlfi 

t&SMiS 


it— 
RHMi, 



lil^TKo 


L__AAAAAAA^_ 

t 

&a »« 

frBt,i$®»«TfTit*ill-tai»#a. 

MMiBR- 















56 


fflf ft i£ -f" /Pedal marks 





I_A_A. 



[q]±:(Simile) 

Simile( ^±)3f5ft#^aSWK*iB#o 

(^jL u m±”n4fr) 

-A- -A- simile 

ri, m\vim&mj}Wh&u& a 

*««« |_A_ 

—► 1/2 

_A_ 

—► */2 

una 

cordai jjtif m.c.o 4n 

ef tre cor<2e( )fljc 

g^Mt.C.o 

SOS _I 


If 

W^WiSf-o 

U A 

fltpSBR^tS W258t« 
ie^ £■§• 


WflFflF*IE±;jr. 


fcWWffi 

U U 

m 


£WW^ 

*8«ia-§- 


A A 





m 

U U 

&mmm. 


m 

A A 

tF.mmm 


®s»« ia^ 

i'Hj SHtttAiBii % i53 & ffl ifiTt* Q. #J 0 

W«fio 



i^!g^P*#i^(D,C,B,E,F,G*qA)o 



















JL jt i£ -^/Repeat signs 
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^ (ft )»t, mi 
®Q£&wmM 


mumi 

TH^ti 


b ***<&««■ 




ssa#RRrw«ii»i#a,-ifewwaiiBifea, 

i£ «! IX. ® jfj “ ^ ?$ ^ [?I ” (Salzedo diagram ) jit 'if 

Dt c| Bt E Ft g a# 

b£ 

E Ft G A# 

Dt C# Bt 

Bit 


1 1 

1 1 1 

1 

1 1 1 


&r$m\ 


^g/Picking 


m&m Tf isf fq±^isf *^ 0 Mie 
Taie-tip±aiB#«^w^*iE±^r, 

T 1 S ±tk 

I I 

n n v v 



S*iE^/Repeat signs 


*uai&££o 

ifc&o 

ms* 

ttiSE£ 3 M®*< iEiSftJifcltt&ii 1 t^nTiPiik^o 


HU 



j£ rT tutil, jf-ii, nj 



iM'^S* 

&#4££ tn m 1^$$ , itj >{' |h] o 

Wo 


3 4 



*fcl£»]ffAfc^o 





58 


/Repeat signs 


,#i 3 E± 3 f#&fS i“¥ 2 0 


2 


=5 

7 1 


r . 1 

1 


MS-'M'UafTrafc&g&t;* 

tnlSI/MJIffitJillfiliaf. 



SMS^g^iS^fSgo 


& *NUi 2 ? , 4 zj§l £ &xl 

•%' aft- to ^ ^ ,* , .Jt. *f* — ^ A 4± -f - JL 4% i# =. JL 7T 
ft f*11, 3 -,& &i-j=g l Tzr#j IS] t o 

Hilt, M “ ffiXfffi” #j Jx giE-^i&J £ 

TMIWm 


w 





,±wf M&& g M££» 


t 


*^*s* 

ia-*ifM 



^I^HWElfiWra 

iSW/h^Aho 


»# »# 
IT I IT 


^ 2 jg . / 

mm . .' 

o ^fnwja^j^-^/MSf^mipjxt^o 

SB l 

tK ill IS ^7 iff tfc ^ r 


1 


rr ii zw&mw 

_ 



_ 



1 HHBiHi 
1 HHHI 

— 


in*»2»Ji*»»#ft(ifcjS<e)W«f*,JiliJ 
I ♦ 


rr i 

112 . 1 



1 I 


• 

I 1 


• 

j j 



i 1 












ft /Rests 59 


£p , M & W IS# » 

nnri hi 





&<J 7 * c 


'(fo lh£t/Rests 




»ltfiF* 


n£ £ft ra# 

ttifc# tktt fttbff 


A#- +A^> jr.+_- 5 )- A+ffl# 
ttlkft ftitft ttikft ftitffi 






?iSf-iJio 







r^flcitft 

&mmm 0 


:5H*itW 

—#i fa o 




I&7 | ft fn t ft,"TfflftftMft# 


t*fiitti-i±o 














60 #• it# /Rests 


% , m &m\kw 



-#fo±mk mmm% 1 $, * 

*f*F 13 13 


\ \ 


&_t#] t, tiLft --*—^ # i*§ * w ^ 

E95Mfcih1f 

ra^ih^tt#a^5nTo Arabia# 



jE#tta±W^Jh^W^Ji-*#fi 9 o 
iBlffWiS, 



»o Jl:ltf,-tiinmH& 

Mfrlto 


A£# ikft, +A#ttitft»H+i: 

iraSttfuDo 


A# 

fcjttf 


+Afr 


=.+_ # /\-H 35 > 
ttjtff ftih» 



&&&&&& 
rlto M^^tC?S£fflrtW^±^jil'J 


£'M5flcitffiF 

-&mm ), x&mmm&ftm® 


±w$.mK« 


Tempo I 

4 8 











/Sharing a staff 


T 


l 


4L 


U 





J M , 


1 

r ? pf 

» 


/c^ifi/Scores 


wm mm>m-m. 0 

MiHi*)ej§±o m&ms. 

&m\fto 

^W/Jvffta-t. 

•fj£MMfl|S|. 

«^^^»^m“4fjf?ij ,, iatfWo 

«*#»£ 

*!*&£ 

*«&*» 

m&it6ttm&,-te&ft&miBiWmik#fro ut 
mm'6to 


&&&&&*■&&$ 


is ^/Sharing a staff 


£.mmt ssm&.m&if'+> 

- - 

&± , *nr » 

ft ftist# * n t #-#( it, «#) ^r«*is] at >$ 4 5 

um^ a2 , jfc&mn ±rmm^n^ 

\ 


fiN 


. | » -m— r P m 


m&w^%mm&*wik&me&a2 0 


\ 

^ 1.^ ^ 


r |» -m-r — p —m 


/ 

Mn 1 ® 


K»/5K*« 


4~rJJpr 


W^'iWjWT- 

ffi|3I,!i!!l J &m^|BI“«flF ; F±. 


rrr j ir r r r 
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^ Jfl i#^/Sharing a staff 


iwj , , vm 

rt 0 







m i 





/ 



ti3TF}j 


^iho 





4 Bfo 

«iHtfBFo 
jikiHPo 

aftw^faiiif). 



























ii^/Slurs 


63 





illiS/Slurs 


iwio ^wr^'&fntiMo 


^fa^nw\&mw&\tWo 





ixw'm.iL 

ii ^ & $. a ± ^ it a $ ^ # fa 35 a tf 


iri ±b^ , ft# , 





flF&HMo 


^^#3k- 

Wt’fll 


fiWM 



imWfa±lft^,3l#faTlflftW,&^ 


W^I'b] 


it Tftik 
M + IBI 





























64 


i£^/Slurs 











^ WM o 


^^^±^T0t,iS^lRj±Mc ^JfcfOTfr 

W,lil^T^o 





Mf^fflfn&R^-^ftT&t.K **?&-* 

































:i£a/Slurs 


65 




& M m & S ^ in it ^ Itt A S IS] *t ft . 

T)o 







Aa&»&ttPI#«HRfl(*l. 


fffrMttIBf*y±£±# a $nM£±— 

^M^W«ft^riRl(±^lET|S|)J!fi£«IB 








I ^ 


5=4 


d =4 


/ 


±^f0^M*0^^WiSif A^A: 


&&ft=F —fJjo 




f^T B 1 o 




ft 0 (i^*f#ITI't J l!l“ lirtrtfc*!” i^l^o) 






















s±#< j$mt) ,w&fimm & 0 



ara*»^4iEaE#^w*«F±w,fr-« 

n±o 



SfSFJiBt: 

ft^cIETft-o 


au****^#* 



fSeajS^ 

ii^s^/h, w±/h«o 

fft), ^liUnTs iS^-5lZl^ft ; $:f^'W&^ - Fft’ = 
ft#i£*MMMfTim m ffiij o 


*3 


r^ia^fu^^fiio 


























M/Slurs 67 





ring)mk 


let ring 









*e&wra@J3W 

SWi£^o 


5S£i£# iiSiS# »&iti$# 






±i^m 'I- w in^mn sm&mc 








(«“i 53 &”^£) 


*Mir) 


H l J / o 


d=a= 




ft 




ft* 

Mfro 

mmmmm 




fsj u* ^ 

Sc - IA 


% 

% 


mr 

a 


* 

a 


Is]#. «T Wffi*^#£f*;is]£ 

i?ftl®)£i£££ 




If ft M ifl i£ 

if - ft »I & 
















68 


i# IS $ fe]/Spacing 


if MSl's]/Spacing 


m ffi £ I a] M & Jfc 

#±^^7K/t a 

), ^***Mi5i 

I^tfj ef if; F*-J ^ 0 Mfa —‘M,, WrM 

H,3Eife£Sll£W^:o 




tic Itf^ffiig ffi £ |Bj MA^ 

it nm*. 

ma, 

mtoW&.m* M£-18o 

• • • 


tfrMrfnJsEo 

nnffr w mfa) o 

(2) 


E#srai^E *^:—mmfrm 




kL 

■™| 

p™ 






A 








I _ 






& 

f=" 4 

_ M 

M 

P £ 

_ m 

A 


*1_1 

1_1 


-mmrtnm* 

— 

K 

Sm 




m 

•_# * 

0 m 

m 

—j 





_ 

=- 


^ — != 






fa) i0 |5) o 


-if >t #/j^ 1? 0f iwj w^Esraig w 

(1) #/Mp^#-ifiiS i$£|bJo 

( 2 ) 






tiSSHKSr*: 


~n 



mmamm 

_ : . . 


—1-1-nn-1—:' t : t f *—ri—.—1 


« 

i StfSd, 



3 


, J ’ L j j j j - 






mutBTmik&im®* 

«&&«##), xmm*, 
mmmzm m#& , 

if^o 

ft 2 if if 4 f<i) Si M & 7T ft ft Mr t SL * 4? 
4L*t &# £ ft #&( A £ >H&£~i£4t ) faj mn £ 

$iZ-f,*ffil&3tmW a 


msmmtmgsE 

m4**m&&j§L*T‘mGm&A&nm 

W£EJ2£fr tfriH, , MxtM&IE 

Mitif»MiSif#i£o mgmm&wm. 





^/Staccato 


69 


mmfto mmm®*W£^mvxmmm\\& 


mmmm 

mm 

^ MQb ifjff &&*£££ M 0 f. ffitfc ro± 9 # 

0.635 MtR^,, 


^ n a nfe® .Mxfii vi&\mn\& 

WFJrfe if S ffl if M iicih, ift M tf M ffi 3?I b] it ff if- HU 
if W- ° 

KTvm 


Mm$t 

Mifit^B^.liinJW G£UrmA^(£Hrft 
^vmmkmm)^nm'MA^m&mmiL 
*±—nr vx itmmM&m ;f-H ^« 0 




wmm 0 

smmmmx ), ^ vxmmxrjixrm^ , m# 

&mn, m&sftnmmtttxn *«, 

Mmw\ti\ uwnmm ^wifo 

m*mh 

ternim g#©* , mw rn^mmmrnu 
(fj##r*i#( mm Msmm xm sA^m^a^ 

to 1*1 #£«if a 

m m w ie if s 

M®| 5 o 


KOf^n 

m tlJ 

sesp^o 

^j-pn A^rnmn^xi^ 

nzm 0 


l^f "g"/Staccato 




/Staff 






70 


if It /Staff 


& $ mm jsm^F n ^5 /M* 

+'fr, 


4**0 ^ifeC 




ZMa 



im*ivxrm\mmmo 

Mm —► = 


jim&&mmnT: 




\ 


)I^IIl/2$to 


I f^-p/Stems 







$HH£# 






/Stems 71 


it m®.° 



mmmm-nmmt 

JTOI 

T*M*2i^|l](gpAJ®)o 


2f^NB] (A«) 



lEStKffi ( Ijl'® -AflE) o 

ffl & M4£4 ti -if tt, £ £ i4#it -f *. £ 

JIUM±o 








Mi##£+£8#+^K±llt,ft™Tc 




^ fa & 3 

$K&&t ,3m=f¥im£®mm „) 



, UflFT faT#&o 
t^Mi£jy^Tfa±«o 


ITffoT 


±SiW#ftr 



TBW-ffffi, 

i^pgsMiZG 1 - 



ft-pftT 










72 


ill. o'i# ^/System 


10ESI £MWM ft T # ("I o ('&—E 
Jt^o) 





*£»#** 



frT 


jaij^™fS]±^o 


*.&*. #rar 

0 r*tt« L 


ttT 



»»a:eiM 9 ^TOn 

fttt. M%ft®&?*m$L*m.u±., wmm^-ftfr) 

n^mm ) 0 

(&jL u ft#r*i&) 


ii'niSS/Systems 




M 4 >fflfMo 

jim&smmnT: 


IP 



\ 


i$if^ 




(^ji“/bi> %"■&&-) 

&&&&&*,/ 
2 £-*„ 


qp {iii^/Tablature 


iBifo 

&ifo 


»ia. mio« a H 

3S2&, «10fii 


]-*| 0 ]ST 


\ 


10 


10 


ft 






S& 4 &, Sf$ 5 n a H 


Gjfcil^Jf^SSlK 






“TAB" 


\ 


f§^0t ,^ft±fr:E^5ii#J±ft?ij]n#lt5£ 

iB^o 

ft ft ± fs JL ^ i 14 1 W i£ & # iB (s] # mr ic # 
^ftp^^c 








/ 

G 7 *tl 3 £ 


I ill /Tempo marks 


Stftc 


The type is bold Roman 


Allegro 




p H n ?* m ml nj iu * m m m (* w ^ *n § re 


f^W^ISiE^W 

^RTffl^'(fiB-§-^ft#MiS#c 

ytW^tl / Presto con brio 

ttffifftStS / Slowly, with much emotion 

fffll. 

UJUi*-#£iSJ£, K-ii 














74 'f^.^-tr/Tenuto 


W'fttS/Allegro con moto( J =144) 

Allegro con moto( J =132 - 144) 
Allegro con moto( J =ca. 144) 

ritardandoi jUris !)^rallentandoi )$T 
Wi) »£ accelerando (jfftt ) -^ id ^ ® ill; ff T 

tempo 

(^M)o 

tempo — jiK tlP ia ^ ± o ^ ^ IS ffi 

^3lJK±J'iJ!SftTt^±V#kTempo I 3 


{^IfS/Tenuto #■ 



Mifio 


g$m6<ie.&m&&T isi-*rm±. 









mmjSi 


i£#^^Pft£*Si£o a^&WjBjSUStt 
fteWl 



o 











8 Lt« 



aaiWSF«-KW«^W5llSi 0 








ilt^/Ties 


75 


ffij£o 

#TfrTBt,^£^±®o 


t 



ft r&jo 






«-mi mm m 


i> o 

_i 


i i 


o o 


I I 

■- 



^ ft ®*-im, immsi* inj 

±€fto 




^ ft, ie^ ®Tit ft . 


1 

jT 

b , > 

m - 

w d 

n Hi 

9 - 







'^fe' 


w&j^iiiawisi 

«5g+@@ » W it t-SS 1*1 ± * •. 


I 


Mi 


*m wm 

=1 



















76 


Ma/Ties 





M&=F*m± 






^ri*o^fto 


-O- 

._ P_ 

tT\ ~ 

IT* _ 

—« -- 

—e- 




«**»**« 

fo±$lft 



iftlT^lft 


jSfnafcw*^ 





i ^— ”"■ — i 






pyT>^-— —^ 






ai#tttt»iSE** 


kurus . tmm&m&Mn}ktm±.wim®n 


f J 

^ ^ 

r 

r 

~~- ^ • 

zn 

^ f 

c 





* 

& 

1 



■Hi 





/JDHH 



» 

/II 





$o 

®r5fc 







fnj B* ft W If * 

ft - n * e a 

























# 4 /Time signatures 


77 





.till 


signatures 


4 = mfr^n, s=, i 6 =, vm 

»)o 

^2/lto 

*mz® 0 









Vim f », , 





in , W'M£ 

m*)o 



M/KtiTfi-g- 









-#W4j4±J®rt ; o 

jui_ 

at, 

Uh 


■■HTinil.UI 

““'E^J 

^■1 f a*. ’■■k 1 mm 

r^rrauHi 

1 II 

1 1 

gss* 



111 


{W*$W'n4k) 


(^vL“*t>wn&) 




























M'g/Tremolo 


«#"J 

WflFttlSC BP^ ) o 



im^mm 

trem ., 

o (£P ttWWflFi, PJ??*E 

*# pjgft-fc&igo ,tT 


^P^He 3 


frem. 





B'tfSo 








Btfto 




*7 7 


Mo 















/Trill 79 









Mwmm% 

gutmmm^o 




lf/Trill 


fig# (inn) * xmmm^ tr.m* o 
fig#ffi#«r.®i&^«a<E#^±5Sr,*ife^T 
$nfa( ) „ 

X X 

ir fp 

-» i — 

_ L . # 


\ \ \ \ 

*■ tr fr 



tr 


mm. 


tr~~ 
o- 




tr 


—©- 

—®- 

— 

*■— 














W##^fig#ie#, PJ^#fiF&St#HMfl!^ 


tr 


tr 


* 



* 


(» 





in#fig#+wfl#2MMii rt#«F, pm&m# 
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